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P R E S E N T E D  B Y  B LO O M B E R G

M A R K  L AYCO C K , Conducting
Christina Castelli, Violin

S M E TA N A Three Dances from “The Bartered Bride”
I. Polka

II. Furiant

III. Dance of the Comedians

LU TO S L AW S K I Concerto for Orchestra
I. Intrada

II. Capriccio, Notturno e Arioso

III. Passacaglia,Toccata e Corale

R AV E L Tzigane, Concert Rhapsody for Violin and Orchestra
CHRISTINA CASTELLI

I N T E R M I S S I O N

E N E S C U Romanian Rhapsody No. 1, Op. 11

RIMSKY-KORSAKOV Capriccio Espagnol, Op. 34

I. Alborada

II. Varizioni

III. Alborada

IV. Scena e canto Gitano

V. Fandango asturiano
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2 0 0 3 - 2 0 0 4  S U B S C R I P T I O N  S E R I E S
S E P T E M B E R  2 1 , 2 0 0 3 Wolfgang Basch, piccolo trumpet

Raff Jubilee Overture
Schoenfield Vaudeville
Berlioz Symphonie fantastique

N OV E M B E R  9 , 2 0 0 3 Yuri Mazurkevich, violin
Kabalevsky Overture to Colas Breugnon
Shostakovich Violin Concerto
Prokofiev Symphony No. 7

J A N UA RY  1 8 , 2 0 0 4 Peter Odrekhivskyy, accordion
Schumann Overture to Hermann and Dorothea
Ibert Divertissement
Koprowski Accordion Concerto
Bach Toccata and Fugue in D Minor
Poulenc Sinfonietta

M A R C H  1 4 , 2 0 0 4 Reiko Uchida, piano
Heinichen Concerto in G Major
Mozart Piano Concerto No. 17 in G Major
Beethoven Symphony No. 7

A P R I L  2 5 , 2 0 0 4 Vladimir Ovchinnikov, piano Return Engagement!
Saint-Saëns Overture to La Princess Jaune
Rachmaninoff Piano Concerto No. 2
Dvorak Symphony No. 9 “From the New World”



C h r i s t i n a  C a s t e l l i , v i o l i n , has been a featured soloist 
with the National and Ann Arbor Symphonies, the Belgian
National Orchestra, the Chamber Orchestra of Wallonia,
the Nordic Chamber Orchestra, and the Chilean Regional
Philharmonic.As a recitalist, Ms. Castelli has performed
throughout the United States and in Europe, Canada, and
South America. She also performs as a member of the

International Sejong Soloists chamber ensemble.

Ms. Castelli was a Laureate in the 2001 Queen Elisabeth International Violin
Competition and grand prize winner of the William Primrose International Viola
Competition, the California International Young Artists Violin Competition, and
The Juilliard School Concerto Competition. In addition, she earned top awards in
the Dr. Luis Sigall International Violin Competition, the Kingsville Young Artists
Competition, and the Irving M. Klein International String Competition. Ms.
Castelli is the recipient of the 1996 U.S. Presidential Scholar in the Arts Medallion
from the White House Commission on Presidential Scholars and the 2000 ALEX
Award for excellence in the arts from the National Alliance for Excellence.

Ms. Castelli received her bachelor’s degree with honors in chemistry from Harvard
University in 2000 and her master’s degree in violin performance in 2002 from
The Juilliard School, where she was awarded the William Schuman Graduate
Student Prize. Former teachers include Dorothy DeLay, Hyo Kang, Almita
Vamos, and Roland Vamos. Ms. Castelli is affiliated with Astral Artistic Services 
of Philadelphia.
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M A R K  L AYCO C K , M U S I C  D I R E C TO R

Now in his seventeenth season as music director, Mark Laycock has
deftly shaped the Princeton Symphony Orchestra into a mature and
acclaimed ensemble, reflecting his elegance, wit, and precision. He is
well known for his innovative programming and his ability to provide
the audience with an understanding and accessibility to the music that
remains unique in the concert going experience. Mr. Laycock was 
initially trained as a violist under the tutelage of the Curtis String

Quartet. In 1979, he won the Leopold Stokowski Memorial Conducting Competition and 
the opportunity to conduct the Philadelphia Orchestra. He was then twenty-one and the 
second youngest ever to conduct that orchestra. He carries the distinction of being the only 
non-Russian invited to appear at the Moscow Autumn Festival, performing at Tchaikovsky Hall
in 1988, and has conducted the Philharmonia Orchestra at the Royal Festival Hall and the
Barbican Centre, London. Mark Laycock was music director of Orchestra London Canada from
1995 to 1998. In November 2000 he was appointed Assistant Conductor of the New Jersey
Symphony Orchestra, and was subsequently promoted to Associate Conductor at the beginning
of the 2001-2002 season, a post he continues to hold simultaneously with his PSO music 
directorship. In addition, Maestro Laycock appears frequently as a guest conductor with some 
of North America’s most prestigious orchestras, including the Philadelphia Orchestra and the
Montreal Symphony Orchestra. In December 2001 he made his debut to great acclaim at the
famed Palacio de Bellas Artes in Mexico City.

A B O U T  T H E  P R I N C E TO N  S Y M P H O N Y  O R C H E S T R A

Whether performing the classical masterworks or introducing music by the most innovative 
contemporary composers, the Princeton Symphony Orchestra is widely regarded as one of the
region’s finest musical organizations, renowned for its excellence in presenting unusual and 
challenging programs.The Princeton Symphony Orchestra is greater Princeton’s only resident
professional orchestra and performs its subscription series in Princeton University’s beautiful and
historic Richardson Auditorium. Last season PSO performed the American premiere of Daylight
Divine by Augusta Read Thomas, and in past seasons presented American Salute July 4th concerts,
annual Holiday Pops concerts, a Waterloo Festival Concert and the Millennial Celebration of
Sacred Music, including the Festival of Hymns and the All-Bach New Year’s Day program.
PSO also produces BRAVO!, an educational outreach series with performances in schools, at
Richardson Auditorium, and the State Theater in New Brunswick.

Founded in 1980 by the late Portia Sonnenfeld, the Symphony was originally comprised of ama-
teur music lovers in the Princeton area who presented two or three informal concerts each year.
The Princeton Symphony Orchestra was restructured as a professional group in 1983 and, under
the leadership of Mark Laycock since 1986, has developed into an incredibly versatile ensemble,
with the ability to shift styles dramatically and perform a wide variety of orchestral works ranging
from the sixteenth century to the present, from classical to jazz.The artists and soloists who have
appeared in concert with the PSO include the Louisiana Repertory Jazz Ensemble, the American
Boychoir, Leon Bates, John Chancellor, John Cheek, Linda Hohenfeld, Joan LaBarbara, Chantal
Juillet, Emily Mann, Bernard Rands, Sharon Sweet,Tania Leon, Joel Quarrington,Anthony
Hewitt,Arve Tellefsen, Cynthia Clarey,Vladimir Ovchinnikov, and Gerard LeFeuvre.
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most popular animated characters of Walt Disney Studios.With the exception 
of one brief pause to catch one’s breath, breakneck onward pace is maintained,
carrying everything forward to end in uninhibited good cheer.

Witold Lutoslawski (1913-1994)
CONCERTO FOR ORCHESTRA (1950-54)

It is a testament to the spirit of the Poles that their country, while being swept up
in the tortured history of eastern Europe over the last eighty years, became in that
time a major center of contemporary musical activity.Although the elegant 19th
century music of Frederic Chopin is performed widely, it is sadly true that many
concert-goers can be surprised to discover that there is a wealth of remarkable
music written by Polish composers over the last century. Since gaining its inde-
pendence at the end of the First World War, Poland has produced a remarkable
number of important composers who have won international acclaim, including
such figures as Karol Szymanowski,Alexander Tansman,Andrzej Panufnik, Henryk
Gorecki, Krzysztof Penderecki, and Witold Lutoslawski. Of these perhaps most
outstanding are Szymanowski (belonging to the generation of Bartok and
Stravinsky), and Lutoslawski, whose career spanned a half-century beginning with
the years of the Second World War.

If six terrible years of suffering under Nazi occupation were not enough, nearly
five decades living in thrall to Soviet domination proved to be an even worse
hardship, especially for creative artists. Ironically, by the mid-1950s Polish com-
posers began to exert a kind of cultural “independence,” writing works that defied
the stifling “socialist realism” which was then the artistic dogma in countries under
the sway of the USSR.As if to poke a thumb in the eye of musical party-liners
visiting from Moscow, young Poles would pack the concerts of the Warsaw
Autumn Festival to cheer the music of Polish composers working with imagina-
tive, dissonant and challenging musical techniques.Thus avant-garde music of an
extremely advanced idiom became a way to express a proud cultural identity. It
was in that turbulent period that the music of Witold Lutoslawski came to wide
international attention.

Born in Warsaw on the eve of the Great War, Lutoslawski spent his earliest years in
Moscow, where his father was active in the movement of Polish patriots seeking
independence from Russia. Swept up in the turmoil of the Bolshevik Revolution,
Lutoslawski’s father and uncle were executed for alleged counter-revolutionary
activity, and in 1919 the surviving family members returned to Warsaw. His musi-
cal gifts recognized at an early age, Lutoslawski studied piano and violin, attending
the Warsaw Conservatory, where he studied composition with a Rimsky-Korsakov
pupil,Witold Maliszewski, as well as studying mathematics at Warsaw University.A
performance of his Symphonic Variations in 1939 marked his professional debut as a
composer, but the outbreak of war later that year aborted his plans to pursue 
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About today’s concert…
The works to be heard this afternoon would at a first
glance seem to be a quite diverse lot, without obvious ties
in common. But in truth, it can be seen that all five 
compositions come out of Eastern Europe, allowing for 
a “Hungarian Gypsy” inspiration in the case of  Maurice
Ravel’s Tzigane, and from countries with traditions of
“Classical Music” which go back no further than the 

mid-19th century. And, of course, all five are deeply rooted in the musical 
folklore of their Eastern European cultures.

Bedrich Smetana (1824-1884)
THREE DANCES FROM The Bartered Bride

For most music lovers the best-known figure in Czech music is undoubtedly
Antonin Dvorak, whose symphonies, concertos and chamber music are firmly
established in the international concert repertoire. So it can sometimes come as a
surprise to learn that the Czech people themselves usually regard Bedrich Smetana
as the key figure in their musical heritage, the embodiment of a burning spirit of
nationalism. For generations that spirit was kept in check by the Austrian rulers of
Bohemia, at that time a province of the Habsburg Empire, until 1918, when an
independent Czechoslovak republic was established.While Dvorak’s music has 
traveled well, much of Smetana’s works are little-known abroad, apart from the Ma
Vlast cycle of symphonic poems, the Quartet,“From my Life,” and a comic opera,
The Bartered Bride, the only one of eight operas by Smetana that has always enjoyed
wide popularity.

PSO concert-goers will remember hearing the high-spirited Overture to The
Bartered Bride during the 2000-01 season.The Three Dances from the opera are cut
from similar cloth, filled with bright instrumental textures, sturdy folk rhythms and
appealing tunes. The first dance, quite evocative of peasant dancing, is launched
with a three-note rhythmic figure, at first heavy-footed, but soon becoming livelier
with the springy figure never out of earshot for long. Little by little the music gains
in speed, whirling forward to a rousing conclusion.The second dance makes use of
a characteristic Czech rhythmic pattern, one familiar from Dvorak’s Furiant move-
ments in his symphonies: a sort of hemiola, in which the beats are grouped in alter-
nating threes and sixes, creating the effect of a “long” 3-beat figure followed by two
“short” ones.A central episode of a waltz-like gentleness offers contrast, the open-
ing music returning to round things out.The final dance dashes off in a headlong
sprint, with the upper strings buzzing along with breathless energy, punctuated with
fanfare figures in the brass and lyrical passages in the winds. Many of our listeners
who watched cartoons on Saturday mornings in the 1950s and ‘60s will recognize
this music as a familiar background to many of the antics and chase scenes of the
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The middle movement, marked Vivace, bears the title Capriccio Notturno e Arioso,
and in reality is a sort of nocturnal scherzo, with musical quicksilver darting,
circling, and scurrying about in a manner reminiscent of Bartok’s Night Music,
with the Arioso providing a central Trio.

The Capriccio proper is laid out in a rondo-like A-B-A-B-A plan.The A section
flies away in dizzying sixteenths, punctuated by occasional pinprick chords in the
winds and pizzicato strings, taken over by upper winds.The B section is marked by
chattering eighth-note rhythmic figures in the upper strings and winds, flutter-
tongue coloration in the flute, and delicately sustained lyrical touches in solo violin
and upper strings.The A section returns spread around the string section, followed
once again by the B section, now more richly textured.The tightly woven 
five-part structure is rounded out by an even more mercurial gloss of the initial A
material before sweeping off into the Arioso.

Here the brass come into their own, with the trumpet sounding a commanding,
sustained melody heard against lingering elements of the “chattering” B section
figurations.This is joined by the strings, reaching a point of rich full-throated
sonority.The chattering dies down against a background of humming trills, and a
short Coda concludes the movement, for a moment hearkening back to the
whirling sixteenths, which then  give way to the chattering eighth-notes, and in a
final spell-binding moment, murmur into stillness with a succession of overlapping
rolls on a quartet of drums, marked soprano, alto, tenor and bass!

Bearing the title Passacaglia,Toccata, e Corale, the tripartite Finale opens with a 
full-scale Passacaglia (usually an eight bar pattern that is repeated persistently
throughout a composition or section of a composition, e.g., the entire last movement
of Brahms’ Fourth Symphony is a passacaglia with subsequent variations). Marked
Andante con moto, the movement begins in a clearly defined key of D major with
an eight-bar “ground bass” (a melodic sequence initially heard in the basses of the
orchestra, repeated unchanged seventeen times over the span of the movement).
Gradually the orchestral texture thickens, the rhythmic element becomes more
pronounced and the harmonies more complex, with the ground bass moving
upward through the orchestra, eventually to be heard at the very top of the
orchestral fabric in a thunderous climax.The seventeenth and final variation drains
away the furious energy and agitated emotional pitch, bringing the music to the
verge of silence.

As though the opening Passacaglia section were not brought to complete finality,
the central Toccata, marked Allegro giusto, is a tour de force of orchestral virtuosity that
sweeps into action, with an agitated principal theme which is a recognizable variant
of the Passacaglia theme.A new theme, in long sustained notes in the violins, is
heard against the background of march-like exchanges in the brass.This turns back
to the first theme, now in solo winds against rich string sonorities. Suddenly the
string background gives way to a new rhythmic pattern, a stuttering, repeated-note
sequence which is a rhythmic variant of the main theme.This soon links up with
the original primary theme, reaching a wild pitch of excitement that has been

further musical studies in Paris.When the Nazis invaded Poland, Lutoslawski was
an officer cadet and soon taken prisoner. He escaped, returning to Warsaw where
his skills as a pianist helped him to survive.The occupying Germans brought musical
life to a halt in Poland, music only permitted in cafes, where serious music was often
heard in “unofficial” concerts. Lutoslawski formed a partnership with another Polish
composer,Andrjez Panufnik, performing piano duets through the war years until the
Warsaw uprising in August 1944. One of his best-known early compositions, the
Variations on a Theme of Paganini was first heard in such café settings.After the war
Lutoslawski worked for the state radio, composing incidental music and piano
pieces for children.The first major work of that period was his First Symphony,
which caused a great scandal at its premiere in 1948 when it was attacked by the
Communist authorities as “formalist,” a catchphrase always used to condemn new
and challenging music during the heyday of “socialist realism.”The work was not
performed again until 1959. In 1950, the Polish conductor Witold Rowicki urged
the composer to undertake a new composition for orchestra, which would
become the Concerto for Orchestra.This work, highly original, yet quite accessible to
the listener, and clearly owing a debt to Bartok’s own 1944 Concerto for Orchestra,
was an immediate success at its premiere in November 1954, winning the First
Class State Prize the following year.To this day it is Lutoslawski’s most popular
orchestral work.

The Concerto for Orchestra is laid out with three movements imbued with the spirit
of folk music: Intrada, Capriccio Notturno e Arioso, and the finale, Passacaglia,Toccata, e
Corale (longer than the first two movements combined, comprised of three distinct
sections or “mini-movements”).

The Intrada (“Entry Music”) marked Allegro Maestoso, is laid out as a large three-
part (A-B-A) structure, getting underway with the cellos introducing a restless,
rhythmically irregular theme of folk-like character heard over a ceaseless F-sharp
pulsation in the timpani and harps, reinforced by sustained bassoons and basses.
The theme becomes layered, with successive entries in the strings, each a perfect
fifth higher, soon joined by the upper winds, gaining in intensity and volume. Cut
off by a fortissimo chord in the full orchestra, the horns, marked Cantando
(“singing”) softly intone a smoothly sustained secondary theme (derived from the
first) against a pattering staccato background in the winds. Fading into silence, a
dramatic chain of sixths in the strings and brass is juxtaposed with pounding
repeated sonorities in the strings, decorated with whirling woodwinds figuration.
The Cantando melody is heard again, the pattering background now more richly
ornamented.The chain of sixths reappears, this time the pounding sonorities in the
brass alternate between strings and winds, with another permutation of the sec-
ondary theme played by the full orchestra.After a brief silence, the opening section
is recapitulated, the sustained F-sharp now in the upper register of the violins and
winds, the celesta picking out the beat, the melodic element now given to the
winds, and shared with solo strings.The sustained sonority in the strings progres-
sively moves downward, adding violas, then cellos and basses.The animated melod-
ic fragments flicker out, and the movement ends on an F-sharp seventh chord.
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array of thematic fragments and hints of melodic elements heard later in the 
composition.At first played for the most part on the lowest string of the violin,
the mood is defiant yet brooding, meditative, yet filled with temperament.A single
strand of melody becomes double- and triple stops, passages in thirds and sixths,
trilled double-stops, left-hand pizzicato effects…the full panoply of virtuosic
pyrotechnics. Some observers liken the opening cadenza to the Lassu section of the
traditional Hungarian rhapsody, which is then linked to the concluding Friss
section by the entry of a harp,“acting as a fantasy cimbalom.”

The principal melody, hinted at in the cadenza, is marked by a figure built around
perfect fifths (E-A-E), which is shared with the solo clarinet, with the soloist going
on to decorate the melody with glinting harmonic figures.The tempo picks up,
the theme now repeated and encrusted with left-hand pizzicato effects.A new
theme in the clarinet is introduced against a lively rhythmic background, while 
the tempo quickens little by little.This leads to an episode of “furious fiddling,”
centered upon a contrasting theme, which is immediately taken up in a lumbering
orchestral tutti.The solo passagework begins to take on a moto perpetuo character,
becoming ever more agitated, joined by high winds in a traditional gypsy-style
acceleration which hurtles forward to an exhilarating close.

George Enescu (1881-1955)
Romanian Rhapsody in A Major, OP. 11, NO. 1 (1901)

George Enescu was one of the 20th century’s most distinguished musicians. Born,
like Smetana, in a country that was an unwilling part of the Austrian Empire,
Enescu left his native Romania at the age of seven to enroll at the Conservatory of
the Gesellschaft der Musikfreunde in Vienna. He had already begun violin studies
at the age of four, began to compose a year later, soon took up the study of the
piano, and later conducting. In his late teens Enescu studied for four years in Paris,
with Massenet and Faure among his teachers. Remarkably cosmopolitan, Enescu
pursued an international career as violinist, pianist, conductor and composer,
eventually making his home in Paris, although maintaining close ties with his
native country, where he took an active role as performer and teacher. Enescu’s
output as a composer includes several symphonies, orchestral suites, chamber
works, violin sonatas, songs, and a masterful opera, Oedipe (“Oedipus Rex”), which
has often been described as the most neglected of all major 20th century operas.
While Enescu’s finest works have been shamefully neglected, in recent years a
number of musicians have begun to champion his major works, including
Lawrence Foster, Leon Botstein, and Gidon Kremer.

If by definition a “rhapsody” is a piece of music exhibiting great freedom, ebul-
lience and unfettered emotion, Enescu’s first Rhapsody certainly fills the bill. In
the span of thirteen minutes more than a dozen distinct sections can be detected,
with occasional recapitulations, but without any traditional formal structure.An

described as “a kind of symphonic jazz.”As the irresistible rhythmic clamor sub-
sides, the flutes and trumpets converge upon an E-flat major triad, the atmosphere
becoming calm and unhurried.

A plaintive, chant-like theme in simple triads is heard in the oboes and clarinet,
embellished by a solo flute and harp.This passes over to the brass, joined by solo
strings and piano, and then taken up by the strings in rich full harmony decorated
with harps, celesta and piano.A quiet flowing figuration in the upper winds
becomes a staccato pattern, forming a background to the toccata melody, first in the
strings in dialogue with upper winds, and then moving through the orchestra.The
staccato woodwind pattern reappears combined with the toccata theme, while the
brass pile up sustained chords that press ahead to a recapitulation of the opening
bars of the toccata heard earlier.With unflagging energy the music presses on with a
fragment of the passacaglia theme moving through the brass, building up ever
greater excitement.With a change into 6/8 meter, the pasacaglia theme tumbles
on with joyous abandon, the resources of the orchestra pressed to the limit.
Reaching a tremendous climax, the Chorale theme is poured out in the brass
against a maelstrom of orchestra currents, stepping ahead in a final Presto surge
to a triumphant conclusion.

Maurice Ravel (1875-1937)
Tzigane, CONCERT RHAPSODY FOR VIOLIN AND ORCHESTRA (1924)

On a visit to London in 1922, Ravel had made the acquaintance of the brilliant
young Hungarian violinist,Yelly d’Aranyi who, according to critic Gerald Larner,
“regaled him until 5 o’clock in the morning with her extensive and obviously
much-cherished repertoire of Hungarian-gypsy violin music. He was so fascinated
by both the violinist and what she played that he promised himself he would write
a virtuoso piece for her in the same popular style.”

Throughout his creative life Maurice Ravel’s fascination with musical exoticism
resulted in numerous compositions, all created with a unique characteristic 
elegance and craftsmanship, and always showing a genuine feeling for the spirit 
of varied musical cultures. Ravel also was intrigued by sheer virtuosity for its own
sake, perhaps never more exuberantly expressed than in his Tzigane (“Gypsy”),
which he described as “a virtuoso piece in the style of a Hungarian rhapsody.”
Designed to tax the technical skills of a violinist to the utmost, the work is an
unabashed showpiece, effectively a clever pastiche of authentic Gypsy musical styles.
The premiere of Tzigane was given in London with great success by d’Aranyi in
1924. It is interesting to note that she was the grand-niece of the great violin 
virtuoso, Joseph Joachim, who had been famous for playing the Gypsy-inflected
Hungarian Dances of his friend, Johannes Brahms.

Ravel dared to open his Tzigane with an extended cadenza for the solo violin, the
orchestra sitting in silence for nearly five minutes while the soloist unfolds a wide
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seven months in New York and Baltimore.) But his direct experience of Spain was
limited to a few days ashore at Cadiz, and a quick tour of Gibraltar before heading
home to take up a career in music.

In 1887, after spending most of his time re-orchestrating works by his friends
Borodin and Musorgsky, Rimsky returned to his own work, drawing upon a 
collection of Spanish folksongs and dances compiled by Jose Inzenga to create 
perhaps his most colorful display of orchestral pyrotechnics.As the recently
appointed conductor of the Russian Musical Society concerts, Rimsky conducted
the premiere himself. He describes the enthusiasm of the players at the first
rehearsal, with lively applause after each movement, leading him to dedicate the
score to the orchestra.

At the end of his life, in his memoirs, My Musical Life, Rimsky comments on the
Capriccio Espagnol with a characteristic mixture of pride and modesty:

“The Capriccio is a brilliant composition for orchestra.The change of timbres,
the felicitous choice of melodic designs and figuration patterns, exactly suiting
each kind of instrument, the brief virtuoso cadenzas…constitute the very
essence of the composition…The Spanish themes, of dance character,
furnished me with rich material for putting in use multi-form orchestral
effects.All in all the Capriccio is undoubtedly a purely superficial piece, but
vividly brilliant nonetheless.”

Capriccio Espagnol is in five sections, each filled with instrumental color and 
opportunities for soloists to shine.The opening Alborada (“Morning dance”) is a
sun-drenched outburst of full orchestral sonority in the key of A major, heard in
contrast with a clarinet solo, and to conclude, a solo violin.

The Variazioni, a relaxed little set of free variations, form a warmly lyrical contrast
to the hubbub of the opening movement, laying out a tranquil melody in F major
scored for a quartet of horns, which is then repeated in the strings.The Alborada
returns in “new clothes,” now set in B-flat major, the solo passages given to a solo
violin, joined by solo clarinet.

Scena e canto gitano (Scene and Gypsy Song) is introduced with a roll of drums and
martial flourishes in the trumpets, followed by a brief violin cadenza.The “Gypsy
Song” itself is first heard in the upper winds against a guitar-like pizzicato back-
ground in the strings.The music pauses for a moment to set out cadenzas for solo
flute, solo clarinet, and then a particularly brilliant moment of glory for the harp.
Resuming the song, the melody is now heard in the upper strings, then in solo
cello, before being heard in the vivid coloration of full orchestra.

The Fandango asturiano follows without pause, music with a heavy swinging gait,
punctuated by figuration in solo strings and winds, castanet-like repeated note 
patterns in the strings adding to the festive atmosphere.The “Gypsy Song” makes a
brief reappearance, as does the Alborada, propelling the music to a brilliant whirling
finish, thus bringing the Princeton Symphony Orchestra’s extraordinary 2002-
2003 season to a stirring close!
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astonishing aspect of the work is that for nearly eleven minutes the music never
truly departs from the home key of A major, which may possibly lend a degree of
coherence to what could otherwise be little more than a potpourri of colorful
tunes and instrumental effects.

The opening, with its casual phrases for solo clarinet and oboe, suggests the 
wooing of young village folk, soon flowering into a coquettish melody in the
strings, and settling into a relaxed tune with sweeping string arpeggio figures against
cascading woodwinds.A sprightly dance-like episode follows which in turn yields
to a passage for solo viola, which hearkens back to the earlier arpeggiated passages.
This is then taken over by full strings, with embellishments in the winds.At this
mid-point the harmony briefly darkens somewhat, only to return to the cheerful
dance-like music, picking up speed to bring in a new tune in the solo flute.The
tempo quickens yet again, the mood becomes even more boisterous, with blaring
brass and driving rhythms.At just the right moment Enescu stirs up the harmonic
scheme somewhat, finally escaping briefly from A major.An amazing passage of
organized chaos follows in the woodwinds and brass, summoning up all the sensual
delights of rustic celebration. In a twinkling, the key of A major reasserts its
supremacy, and after a sudden silence a march-like coda whisks the music off to a
lively ending.

For those who enjoy musical trivia, PSO Music Director Mark Laycock points out
that rarely has a small section of real estate guaranteed so many smiles for posterity:
In a lovely twist of fate, two of classical music’s most beloved “minor” composers
who will always bring major delight to those who hear their music, Georges
Enescu and Georges Bizet, are laid to rest just a few feet from each other in Paris’s
Père Lachaise Cemetery.

Nicolai Rimsky-Korsakov (1844-1908)
Capriccio Espagnol (1887)

For nearly two centuries the music of Spain has held a powerful attraction for
composers of other national backgrounds, most of whom never set foot in that
country.As a result, much of the best-known “Spanish music” has been written by
foreigners! The French fascination for the color and rhythmic vivacity of Spanish
music is well known, ranging from Bizet and Chabrier to the work of Debussy,
Ravel and Ibert. (Ravel, who wrote many Spanish-inspired works, could claim 
partial Basque roots on his mother’s side.) But composers far from the Pyrenees
fell under the spell of Spanish music: Franz Liszt composed a Spanish Rhapsody,
Mikhail Glinka, who actually spent several years in Spain, wrote A Night in Madrid
and Jota Aragonesa, but perhaps most memorable is Rimsky-Korsakov’s perennial
favorite showpiece for orchestra, Capriccio Espagnol.

It is often forgotten that Rimsky was for several years a naval officer, spending two
and a half years cruising to places as far flung as Brazil and even America (with
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For seven years, the Princeton Symphony Orchestra has been

“Bringing Renowned Artists for Valuable Outreach” (BRAVO!) to

area elementary schools, with programs that introduce children to

the instruments of the orchestra and the joy of classical music.

Grade-appropriate programs sequentially introduce the four

instrument families, the processes of composing and performing

music, all brought to life by the professional musicians of the PSO.

Each year, these in-school programs culminate in a fun-filled, full

orchestra concert just for children at Richardson Auditorium, with

Music Director Mark Laycock delighting young concertgoers with

his infectious energy and informative insights.

BRAVO! reaches nearly 5,000 children each year and is provided to

participating schools at no cost, thanks in large part to the vision

and generosity of The Louise H. and David S. Ingalls Foundation,

The Robert Wood Johnson 1962 Charitable Trust, The Frank and

Lydia Bergen Foundation, Bloomberg, Princeton Youth Fund,

Princeton University, the New Jersey State Council on the Arts, the

PSO’s Board of Trustees, and the hundreds of PSO supporters like you.

For more information about BRAVO!, call us, or email bravo@princetonsymphony.org.

BRAVO!BRAVO! 
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We give special recognition to Jean Taber for
her volunteer work at the PSO office. Brava!



Princeton Symphony Orchestra
O f  N o t e

2002  2003

The Princeton Symphony Orchestra has made an organizational commitment to enhance its
value to the community and maintain the highest level of musical excellence. As part of that
commitment, an Endowment Fund was established to guarantee the orchestra’s long-term
success and ongoing financial stability. Specifically, the Fund’s objectives are:

■ To ensure the future growth and artistic excellence of the orchestra.

■ To expand educational outreach initiatives in order to reach a greater number of school 
children, introducing them to and encouraging their knowledge of the orchestral experience.

■ To expand our offerings of alternative types of concert programming, and to increase
audience exposure to such programming as pops, family concerts, ethnic and com-
munity tributes, and new music concerts, among others.

■ To maintain long-term fiscal stability.

The Orchestra has also enrolled in LEAVE A LEGACY New Jersey, an organization that
promotes charitable giving as part of individuals’ estate plans. (More than 70% of Americans
make charitable gifts during their lifetime, while the percentage of those making charitable
bequests, or lifetime transfers which are given to the charity when a donor dies, is less than 8%.)
The most efficient (i.e., least costly to you, the donor) way to help your favorite charity is
through “planned giving.” The list of “planned giving” vehicles includes Charitable
Remainder Trusts, Charitable Lead Trusts, Pooled Income Funds, Charitable Gift Annuities,
and Donor Advised Funds administered by organizations such as the Princeton Area
Community Foundation. If you would like to learn more about any of these forms of 
charitable giving please call the Symphony office at (609) 497-0020.

T H E  P R I N C E TO N  S Y M P H O N Y  O R C H E S T R A  E N D O W M E N T  F U N D
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Chorus, Friends &  

The Bernard HS  
Chamber Choir  
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Benefiting  
City of Hope 

 
Funding has been made possible in part by the Mercer 

County Cultural and Herit age Commission through a grant  

from the New Jersey State Council on the Arts/Department  

of State.  

Featuring Sarah Melici &  
The Princeton Symphony 

Orchestra 
 

Friday May 30, 2003 8 pm  
The Yvonne Theater 

Rider University  

2083 Lawrenceville Road 

Lawrenceville, NJ 08648 

 

Saturday May 31, 2003 8 pm 
Nicholas Music Center 

Rutgers University 

Douglas Campus 

85 George Street 

New Brunswick, NJ  08901 

 

 

Call 609-396-7774 or Visit 

www.njgmc.org for tickets 


